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Thank you for choosing Giclée Prepress.

The writer and publisher have made every reasonable effort to 
insure the veracity of the information contained in this book. 
However, no liability is assumed for any of the contents. 
The author and publisher shall not be responsible for errors 
contained herein or any damages in connection with the fur-
nishing, performance, or use of this material. Giclée Prepress is 
to be used at the sole risk of the reader. The book should not 
be construed as an instruction manual. It is only a recitation of 
information gathered by the writer’s research and experiences 
in the theory and practice of giclée printing. This information is 
advice, not instruction. The writer does not necessarily endorse 
or recommend any of the procedures described in this book and 
readers may experience results that are different those described 
herein. That said, the writer bets that your giclées will be 10% 
better after reading this book than they were before. 

This book is not sponsored by Adobe, Epson or any other prod-
uct manufacturers. The information, data, procedures and illus-
trations are the author’s unless otherwise noted. It is correct to 
the best of the author’s and publisher’s knowledge; all other liabil-
ity is expressly disclaimed. PhotoShop is a registered`trademark 
of Adobe Systems Inc. All other products or brand names are 
trademarks of their respective manufacturers.

All rights reserved. No part of this publication may be repro-
duced or transmitted in any format or by any means, electronic, 
photocopying, recording or otherwise, without the prior written 
permission of the copyright holder. While the author and pub-
lisher have made every effort to publish full and correct informa-
tion and credits for each piece included in this volume, errors of 
omission or commission sometimes occur. For this the writer 
and publisher are most regretful but disclaim any liability. Since 
this book is published in four-color process, some of the pictures 
and illustrations reproduced in it may appear slightly different 
from their original reproduction.

ISBN: 978-0-9865751-0-5

The writer hopes that readers will inform him of discrepancies 
and/or information that may need further explanation or revision. 
Contact the writer at: www.gicleeprepress.com

Now, enjoy your read of Giclée Prepress ...!

The writer and publisher wish to acknowledge the follow-
ing registered trademarks, product names and copyrights 
which appear throughout this book: 

•	 3-M / Repositionable Mounting Tissue
•	 Acme
•	 Acronis
•	 Adobe / PhotoShop / Illustrator / AfterEffects / PDF
•	 Advanced Disk Catalogue
•	 Arrow / Powershot / Arrow Fastener Company
•	 Bainbridge Board
•	 Brushstroke Gel /  
•	 Cartoon Color Corporation
•	 Clear Shield / Clear Star Corporation
•	 CocaCola
•	 Cokin
•	 Costco
•	 Craig’s List
•	 Data Rescue
•	 DeSerres Art Stores
•	 DHL
•	 Double-M Industries
•	 Driver Detective
•	 DSC Corley Laboratories
•	 eBay
•	 Epson / Epson 9880 / Epson Products
•	 Exacto 
•	 FedEx / Federal Express
•	 Fiberglas / Owens Corning
•	 Foamcore
•	 Forox / Forox Camera
•	 Gator Board
•	 Genuine Fractals
•	 Get Data Back
•	 Golden Paint Company
•	 Gretag MacBeth 
•	 Home Dept
•	 Kodak / Kodachrome / Duratrans
•	 Kretchmer’s Wheat Germ
•	 Lee Filters
•	 LePage Contact Cement
•	 Marron Carrel
•	 Microsoft / Windows / Windows XP 
•	 Monaco Systems
•	 Northlight Images
•	 Oxberry / Division of Richmark 
•	 Plexiglas
•	 Richardson Stretchers
•	 Rosco Cinegel
•	 Sainsbury’s
•	 Saran Wrap
•	 Scor-Pal
•	 Senco 
•	 Sickels Camera
•	 Sintra
•	 Snapple
•	 Solux 
•	 Strathmore Board
•	 The Moody Blues
•	 Tiffen Optical Company
•	 Un-Do / Aspen Products
•	 UPS / United Parcel Service
•	 USPS / United States Postal Service
•	 Wess Plastics / Wess Mounts
•	 Windex
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This book is 
for those 
who step 

into the dark
to find light.
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THE ZEN OF GICLÉE
“Blue is gray and yellow white
And we decide which is Right
And which is an Illusion”

Those words from a Moody Blues song have stuck with me 
since I first listened to them four decades ago. 

Is the world an illusion? We are what we think, after all, but 
what you think is not what I think. Or, is it?

We all ponder metaphysical questions like those. The an-
swers are elusive and the quest is the stuff of Zen.

Zen is a personal experience, something that cannot be 
shared because it is a journey within. When we are alone 
with our thoughts the path is revealed. The fog of reality 
lifts, and other universes come into our reach. 

People find their paths in different ways. Meditation is one. 
Art is another. Each provides a way to avoid the distrac-
tions of the world around us long enough to voyage into 
our deeper thoughts. To that extent, Zen is a form of 
escapism. 

It seems that everyone is trying to escape, each in their 
own way. Escape from this world to a more perfect one. 
When things aren’t perfect, people are disappointed and 
seek alternatives that are. When things are going right, 
people say they are... “Perfect!”

Producing the perfect giclée print is the Holy Grail of this 
book. The path starts with an idea and ends with its mani-
festation... making the journey a kind of manifest destiny.

There are no shortcuts on the way to perfection. My father 
used to say, “there’s no ‘Royal Road’ to success.” Instead, 
there is considerable tedium and trial especially if perfection 
is your goal.

Perseverance and an uncompromising attitude are impor-
tant because in a perfect world, ninety-nine and a half just 
won’t do. People value perfection because they know that it 
is hard to get. Perfection is about bringing out the “shine” in 
things. Like polishing the silver.

The accuracy facilitated by digital imaging puts perfection 
within grasp. The question now is, “What do you do when 
perfection is possible?” 

What is perfect? That’s up to you.

I can’t tell you the entire answer. However I can tell you 
this: the longest path is the shortest route to Zen. Giclée 
prepress can be one of the most liberating experiences of 
your life. You can turn tedium into time travel.

The tedium I speak of is the repetitive nature of arts and 
crafts in general. Consider the art of origami where a 
simple object involves hundreds of folds. Similarly, making a 
detailed path in PhotoShop involves hundreds of carefully-
plotted points. The time spent in such detali a can be seen 
as a blessing or a curse depending on your point of view. My 
father’s advice on things like that was that we should “learn 
to like them.” But how?

Setting perfection as your goal is how. Knowing and appre-
ciating that every point on that path is a step closer to your 
goal, even if the path is a rocky one. If you have climbed a 
mountain you know of whence I speak. Zen is found in the 
climb. The journey becomes a test of one’s spirit. And so it 
goes in giclée printing.

Giclée prepress can be as challenging as rock climbing, if you 
let it. Conquering printers and display devices can be your 
version of dragon slaying. PhotoShop is already like a real-
life video game, after all. If your “Compass of Desires” points 
to perfection, escape with me now to the world of giclée 
printing and together we’ll reach for the stars.
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